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O otdyo¢ Tov Afjpov Tpikkaiwy eival va otpépovpe aTo TOTAM Pag,
tov Anfaio motapo, to fAéppa xat Oyt Ty mAdty pag. Oélovpe va
EVQVoLpE TIC (wEC pag pe to motap, BEAovpe va {odpe padi tov.

H éxBeon «H Meyain Oed» arotordvel kat exppalel tpoomdbeieg
mov apopodv atnyv avadeldn pag véag omTIKNG TIG Tapovaiaong
€pywy TEYVNG. 2tn pdor1, Tov kat eoynv Ywpo EPTVEVLOTG TWV
KaAAtey vy, fAémovpe kal awoBavopaote TIC OTTIKESG TwWV CUPPETE-
¥OVTwv SimAa anod to facikdtepo atoryeio TG (Wi, To vepod.

H xown pag tpoondBeia kar ovvdiopydvwor, 1 avadeln g Té-
XVNG péow TS PTG, 1) KOV eTadn TNG TEYVOAOYIAG, TG Snpiovp-
yiag kat tov vepod, amodeikvoouy 6Tt propodpe va tpofdAlovpe kat
va TpowBodpE TO VEO, TO GLPAVTIKO, TO TPWTOTOPO otny Téyvr.
«H MeydAn Oed» ota Tpikara onpatodotei tn véa apyf petd
ToUG SVGKOAOVG PIVEC OV TEPATAYE.

Anpntpng Haraotepyiov
Anpapyog Tpikkaiwv, ITpdedpog KEAE

Me yapd vrodeyopaote e €vav moAd anpavtiko ywpo yia ta Tpi-
kaAa, tov Anfaio motapd, pua tpwrtomopiaky ékBeor). Ia epdg éxet
onpacia to 6T, arodidovTag ToV YWEO Yld TNV TPAYHATOTOINoT
¢ ékBeong, nuactav oiyovpot 6t kAT véo Ba propovoe va ava-
deyOel. Ot tpikaAvoi xat ot TPIKAAIVEG, EXOVTag aykaAldoel popQEg
TEYVNG KL pe pakpd wotopia oe OAa ta eidn tng, Ppiokovral prpo-
ot oe pa ¢xkBeon oo dnpovpyei elkdVeg, cuveyeipel aoBr|oelg kat
amehevBepwvel tn oKEP).

Kaiwoopilovpe tovg kaAAitéyveg, atnpilovrag tn Slopyavwor, Si-
vovtag Brjpa otn véa gpaon trc Slopydavwaong exBéaewy, Tov avoiyel
«H MeyaAn Oea».

Kahr emroyia!

EvBopia Agfévin
Avudnpapyog [adeiag, ITohtiopod, ABAnTIoROY,
Anpoociwv Zyéoewv Anpov Tpkkaiwy

tidal flow g£ims

H opadwr| éxbeony H METAAH OEA cvyxevipovel
oVYYPOVOUG KAAAITEYVEG, DIAPOPETIKWV YEVEWY, TOV
avtarokpivovtal mohvemineda oty Slapophworn Kat
KATAYPAPL] HETW TWV EPYWYV TOVG, TIV TAYEIC OIKOAOYIKT)
KATAoTPOPI).

H tpaywdia eivauw apeor), mpaypatiky), ek xat EedimAmvetal
PrpooTd ota patia pag. Avto 0ev eivat KAt Kavovpylo, OpwS
éyovpe adiadoprioet.

H éxBeon otoyedel oty avadidpBpwon twv oyéoewyv pag
pe tn I'm — exel an’ 6mov 6Aa Eexivnoay - kat GAovg Tovg
KATOIKOUG TNG, TPOPOSOTWVTAG TIG CUVEYWS PHETAPAANOPEVEG
daovvdéaeig petald avBpwhmwy, {Lwv, PuTWY, Kal
TeEYVoAoylag.

Ta épya otig 6yBeg tov motapod Anbaiov, pag kabodnyodv
pé€Ta amd COLPEAAITTIKA TOTA, EVPVEIG EIKOVES, SLOPATIKA
OEVAPLA, OPAPATIKA CYIPATA Kl SNpovpyody pia aAAdkooun
epTELpia TOL PETPA TNV TPEYOVOA OKOTELVI| ETOYN
afefadtnTag, anwAelag Kat TePLoPIoRoD.

2e pia oty pr), oty omoid 1 flwopotnTa Tov

mhavnty dapkwg daxvfedetal Aoyw g avBpwmivng
dpaotnpotntag, n éxBeon TpaypatedeTal T CLAAOYIK)
AVAyKI VA ETAvVATpPOodlopicovpE TOV POAO PAG WG GOVOAO,
KaLva pavraoctodpe évav AAlo Thavity mwov Ba eipacte
£TOLPIOL VA AYWVICTOVPE YL AVTOV.

Jentépfplog 2021
Tgévvo Toovpmpn (empeAnTpla)

Ag peivovpe padi.

Y.r
To Aévtpo

The cross-generational group show

MOTHER EARTH brings together contemporary artiSts
to form a multilayered response to the fast unfolding eco-
cataStrophe.

The exhibition aims to reconfigure our relations to the earth
and all its inhabitants, by nourishing the ever-changing
interconnections between humans, animals, plants, and
technologies.

The exhibited works on the riversides of Lithaios river, guide
us through surreal landscapes, intellectual images, visionary
scenarios and create an otherworldly experience that counters
the current dark season of reStriction, uncertainty, and loss.

At a moment, in which the planet’s habitability is becoming
increasingly compromised due to human activity, the
exhibition addresses the collective necessity to redefine our role
as part of a whole and to find new ways of living in the world
by rethinking the boundaries of our species and welcoming
another planet we’ll be ready to fight for.

September 2021
Jenny Tsoumpri (curator)

Let’s §tay together

P.S
The tree

I'TQPIOS AMAPANTTAHY,
GIORGOS AMARANTIDIS
(METEOR)

«{yxovpra wg Airaopa»

Eav vroBéoovpe mwg Stavdovpe tnyv mepiodo
TING «OKOVPLAG» (oL AéeL kATol0G $piAog)

ev avtiBéoel Twv ypvowyv eroywv tov IlepikAn
Kat AAAwv tov apeABovtog (tov Aéet o Adyog),
0TIV ETOYN AVTI], TOV KNTOL SEV YivovTal KAl
ovte motifovtal, BactAiadeg dev vTapyovv
TOLAL KAL 0L Kavovplol Ba eivar and vedmtwyo

1 veomAovto toapdi.

To &bAo eivar art’ to 8évtpo, To dévtpo dev
eivar ar’ to &OAo. Ot kaivodplot ipitaciov
BaoiAiddeg kovpavtaddpot AipokovTopot
TIAVOVTAL A6 TA PTETA KAl TEPLHEVOVY VA
netdlovv. Aéve yla evépyela pe apyia xat
XWPIG epyaocia, pa 1 okvipia pag oKOTWVEL Kat
axoprn 6Aa TwAovvTal yia yapn tng.

To oxovAriki eivat o adepPpog pov,

o Zevitepévog gpLAdel Ta yopata tng tatpidag
TOV, TO YWpa dev eival ovTe kaBapo odte
Bpwpko.

To ywna, to vepo, pag émracav
kau pag TtAdBovv padi pe tn Oeikn yapn.

Kuav n emoyn ¢ «oxovpiag» aAbnke va pag
aneAmioel xat va vouwBovpe avnpmroptd, BEAw
va pnyv Eex v Twg 11 opopdta LITAPYEL TAVTOD
KAl TWG TO ATOYELO TIG TKOVPLAG gival va J00ei
oTI Y1] YlQ TNV EVYOVIPOTITA TI|G.

O nAog Aapmel, and onpepa Eumvaw Ty avyn
Va TOV DTOSEYOPAL KAl VA TOV AATPEDW.

H xAipatikn aAlhayr) va pag evepyomolel ya
dpaor, Oyt VA pag TPOROKPATEL.

Kat to xpdo kai n (Eatn 1 ToAAL, dev eivan

napapvon 1 pvon Epey, epeig dev LEpovpe.

Mn Avrdoat, adpale ywpig pryavég ano dw
kat oto e&i|g, pe ta Y€pLa, pe Ta Todia yia va
oat AedTeEPOG.

«Zgouria gia lipasma»

Assuming that we live in the period of «ru$t»
(as a friend says) in contra$t to the golden age of
Pericles, when gardens are neither created nor
watered, where old kings exiSt no more and the
new ones are newly poor or newly rich.

The new wannabe kings are Struggling to catch
their firt flight. They proclaim power with
holidays and without labour, but idleness is just
as lethal.

And if the era of «ru§t» aims to make us
despair and feel helpless, I aim to not forget
that beauty is everywhere and that the pinnacle
of rut is to be given back to the earth for
fertility.

The sun is shining. Today on I wake up at
dawn to welcome and worship him.

Climate change should activate us for action,
not terrorize us. Extreme cold and heat happen
but nature knows best. It’s us who don’t know.

Don’t be sad. From now on grab with your
hands, with your feet. Set yourself free.

giorgosamarantidis.com

OOMAY TAAATOZ
THOMAS GALATOS

«Q820P 145x295»

Koppatt awd tov ovpavo tov 2021,

H nAextpopayvnrtiki axtivofoAia tov

"HAov, aviyvedopn and 1o avBpmmivo partt,
Pritpapetat and Ta agpia TG aTpoohapag
exeivng tng emoyng. Alwto 78%, oduyovo 21%,
apyo 0,9%, doleidio tov avBpaka 0,04%,
aila agépra 0,06%.

Avtr) ovopaotnxe pre. Ilpog SievkoAvvon
g ovvevvonong petald Twv pepWy Tov
ovvohov. Xp1|OoTOLEITAL KAL CT|pEPA Yia

va meptypaet tnyv dla aktivofolia. Avtr
OV £PTAVE OTO PATL TTOV KOLTOVOE ATO TV
eTPAvELd TG YIS, TPOG TO didaTrpa.

Avtég ol tovikég Siafabpioeig Tov prie,
evtomi{ovTay oTov ovPavo TG Y1|§ OTAY AVTI)
OAOKAT|PWVE pia TEPLOTPOPT] YOPW ATO TOV
aova tng. 2tnyv ypappn tov opilovra.

To b0 xoppati, ypnowpomow|Bnke oty TpwTN
EIKOVIKI] TPAY HATIKOTITA, I} OTTOoia OEV I TAV

€€ ohokArpov Pr¢raxyy. Iapaywpndnxe mpog
éxBeon yla extaldevtikodg Adyous petd tnyv
AVTIKATAOTAOT] TOV, KABOTI EAATTWHATIKO.
2KOTOG TOL ) TAV VA TPOOEYYIOEL OTTTIKA THV
EIKOVA TOL OVLPAVOD, TPLV TNV KATA AAB0G
yauomAaoia mov VITETTI| 0 PN TPIKOG TAAVI|TIG.

Q820P 145x295

A piece of 2021s sky. Sun’s electromagnetic
radiation recognised by the human eye, is
being filtered by atmospheric gases of the time.

0/

Nitrogen 78%, oxygen 21%, argon 0.9%,

carbon dioxide 0.04%, other gases 0.06%.

It was named blue. Aiming to ease
communication between parts of the whole.
The word is still used today to describe this
radiation. The one that reaches the eye, looking
from the earth’s surface towards outer space.
This tonal scale of blue, was found in earth’s
sky when she completed one full rotation
around her axis. On the horizon line.

The same piece, was used in the firt matrix,
which was not entirely digital. It was granted
to be exhibited for educational purposes, after
its replacement due to defectiveness. Its original
objective was to visually approach the image of
the sky, before the accidental terraforming that
mother planet underwent.

https://galatos.weebly.com

BANEZZA AIBANH
VANESSA DIVANI

«Zvvavnon»

To 8évtpo. ZdpPoro avelavtinro.

Mia avtavaxiaon tov gpuoikod tomiov.
Awwvio xatapdyto.

To &OAo. Zwvtavog opyaviopdg mov
anoppoPd xpadaopods kt avioeg. H kodvia.
IToAvmpiopatiky]. Zopfodo Siapkoig kivnong,
awwpnong. Evailayn, pevototnra, ehevbepia.
‘Onwg to ovvaioBnpa.

To BnAvkd apyétumo.

To tompévto. YAko axapmrto, avBektiko.
Adwmpayparevro.

Mia avtavaxiaon tov actikod Tomiov.
Emfaiiopevn npootaaia.

Mia otaBepn poppa émerta and pla eAdyoty
gvkalpia TAaoipaTog.

To kaAodm twv TPWOTWY Alywv wpwv.

O x0fog. Zupmayng Kt amrdALTOC.

‘Onwg o Adyog.

To apoevikd apyétomo.

Mia ovvavtnon akvpwTiky] v TPOKEIPEVW.
Mia 68io1. Akivyitonoinon).

Mia povodiaotatn cvvidmapln.

«Encounter»

The tree. An infinite symbol.

A reflection of the natural landscape.

An eternal refuge.

The wood. A living organism that absorbs
vibrations and breaths. The swing.
Multifaceted. Symbol of conStant movement,
swinging. Alternation, fluidity, freedom.

Like feelings.

The female archetype.

The cement. Rigid, durable material.
Non-negotiable.

A reflection of the urban landscape. Imposed
protection.

A solid form after a minimal chance of shaping.
The mold of the fir§t few hours.

The cube. Compact and absolute.

Like Logos.

The male archetype.

A void encounter in this case. A sinking. A halt.
An one-dimensional coexiStence.

https://www.linkedin.com/in/vanessa-divani

AHMHTPHZY ZAPATKOTAZX
DIMITRIS ZARAGKOTAS

H SovAelad pov mepihapfaver eykataotaoeig
pe diapopa LAIKA, EIKOVEG KL AVTIKEIPEVA TTOV
AVTA®D aTo TO TPOoWTIKO Pov TEPPBAANOV.

Méoa ano tig petalv tovg cvvdéoelg kat
avurapabéels dnuovpyw EpWTHRATA
OoYeTIKA pe TNy embopia, to Petiy, tnv Tayida
KAl TV KATATTPOPI].

e avtnv tnyv ékBean) ypnowponoinoa
TAAOTIKODG OWATVEG TOTIoPATOg SI0TL

TOUG CUVAVTW APKETEG POPES TETAPEVOUG

o€ ywpadla dtav Tovg avrikabiotody pe
anotéleopa emimAéov emifapuvong Tov
0lKOOVOTHPATOG pE Ao TiKG. Anpovpyw éva
Véo Gutod 11 dévTpo aT0 omoio PAémovpe péoa
amo to Thaotikd va {avayevvigtat éva puaiko
otolyelo, éva pOAAO, kAvovTag éva oyoAlo Ot
axopn katl oty kataotaot) wov fploxdpacte
1 ¢pvo1 Ba vreployvoel -dev eivat apya va
aildlovpe vootpomia kat va tnv oefactodpe
WOTE va peivel 0Twg tny EEpovpe.

My work includes in§tallations with various
materials, images and objects that I draw from
my personal environment.

Through the connections and controversies
between them I create queStions about desire,
fetish, trap and deStruction.

For the MOTHER EARTH exhibition, I used
platic watering hoses which can be found
thrown in fields when they are replaced. The
result is an additional burden on the ecosy$tem
with plaftic. T am creating a new icon where we
see through the pla$tic, a natural element being
reborn. A new leaf. Making a comment, that
even in the §tate we are in nature will prevail

- it is not too late to change our mentality and
respect it, so that it Stays as we know it.

https://dimitriszaragkotas.blogspot.com

ANGOH ZAXOY
ANTHI ZAHOU

Homo sapiens: «2odpog avBpwmog»
Avamtoypévn SiavonTiki| IkavotTa —
ITohtiopog — Téyvn — I'vwon — Epevva

— Teyvoloyia — Zvveldnon — ZxéPn —
Kowwvia — Zvvomapln — Zefaopog — Alieg
— EvaioBnoia

20966 AvBpwTog 335

YrepekpetdAAevon PLOIKWOV TOPWY —
Yrepkatavaiworn tpodprg — Amopidwon
daowv — Poraven vddtwv — Atpoodaipiky
poravorn — AnofAinta — [TAaotikd

Edovoia — ITAodtog — Expetaiievon —
Eywkevtpiopog — ASiagopia — Kataotpogn

H ¢on, to ddov, apoppayet. ..

Homo sapiens: «The wise man»
Developed Mental Ability - Culture - Art

- Knowledge - Research - Technology

- Consciousness - Thought - Society -
CoexiStence - Respect - Values - Sensitivity

The wise man ???

Over-exploitation of natural resources - Over-
consumption of food - Defore§tation - Water
pollution - Air pollution - Waste - Platic
Power - Wealth - Exploitation - Egocentrism -
Indifference - DeStruction

Nature, the whole, bleeds...

https://www.anthizahou.com

BAYIAIKH KOZKINIQTOY
VASSILIKI KOSKINIOTOU

«TA MHAA THX EYAY»

Eivat ot anayopevpévor xapmoi,
ATAYOPEVPEVT] YV(OOT], KATL amAvOpwTO.
Eivau pua evkaupia va avagepbo p° avta
otV avamodr| TPoytd Tov 0 KOGTHOG PAG EYEL
TAPEL, paKpLa arm’ Ty aAnBeia, pe TPOKTIKES
KATAOTPOPI|G OTTwWE 1] Ywpis Opa Pefniwon
OV PLOIKOD TAOVTOL AAAA KAl TWV EpPiLwy
OVIWV TI|G... TPAKTIKEG AVOOIEG OV 0O1YOVV
oe pua odyypovn EEOPIA ywpic ematpody)...

‘Opwg ot xapmoi kGBe ovToTHTAG EIvVAL YA pPEVA
lepol. 2ta épya pov epdavifovrar AArote wg
wa kat AAlote wg podia: to POAL xapmog
¢ Evyoviag xat tng emotpodrg, to AYTO,
obpfolo TG avayévvnong Kat CUPTEPIANPIS
OV KOG POV, arotehovy pali dvo yvpd
apyétona- avapopég ot SLVARIKI TOV
OTOPOL WG PIA CUPTVKVWAT] AVay€Vvn oG Kat
eZEMInG, éva Bépa mov emiong emavépyeTal
ot S0VAELA pov LY VA.

‘Eva aX\ho mov pe eviagépel ToAD eivat

1n OnAvkotnTa wg Pvon xat wg péAdoy .
[Kabo¢ n Eda , n mportn yuvaika- apyétomo
Tov OnAvkod atov duTikd kKOapo, v ple
OUKOPAVTIPEVI] KAl ATOKOPPEVT] a6 KAOE
lepdTNTA K pEYAAEIO- avTi va Aatpedetal x va
yoptaletal wg 1 dSnpovpyos TG véag {wiig).

Ta épya pov oe yapti oe avtr) tny
£YKATAOTAOT], CUVORAODY PE TA TOLPATA TNG
Péag T'aAavakn, arnd tnyv mpwtn TG TOTIK)
ovhloyn « Ot Tpogepég, ITAny Edyapig x Ta
Opvrtar» 1.2008 (exd.Kaotaviwrn).

«EVA” S APPLES»

These are the forbidden fruits, the forbidden
knowledge, sounding completely inhuman to
me; a chance to speak about the miStaken way
the modern world has taken excluding truth
and allowing damaging practices such as the
endless deStroying of the environment, its flora
and fauna included. A profane practice leading
to a new Exile without any chance of return...

Thus, fruits, seeds and newborns of every entity
are sacred. In my art they take usually the
form of an egg or of a pomegranate, because
they represent two Strong archetypal symbols,
very precious to me: the POMEGRANATE

- the fruit of efgony and of return, the EGG,
an ancient symbol of rebirth and renaissance.
two beloved symbols as they both refer to the
dynamics of the seed as a condensed potential
of rebirth and evolution, often recurring in my
art work as well.

Another one of course is feminity in its
perspective on future. [the future belongs

to her, because Eva -the very fir§t female
archetype of the weStern world- has been long
too much extremely defamated and detached
from any sacred holyneess and maje§ty,
although she should be worshipped herself as
the absolute beginning of the world, as the
creator of New Life. |

For this inStallation work © Eva’s apples’ - T once
again run to my beloved woman writer Rea
Galanaki and her fir§t poems collection under
the title «T'he Tenders, Nevertheless Gracious,
and the Minerals «( KaStaniotis ed.2008).

http://www.koskiniotou.com

I'EQPI'TA MITAIAT2OY
GEORGIA BLIATSOU

To poBoroyikd apyétumo g pntépag Oeag
OV eival CVVLPATPEVO pe kABe KoppaTt
€xPppaong Tov avhpLTIVOL TOATITHOD,
exppalovtag tny ayanr, T yovipoTITd, TOV
TOAepo, Tov Bavaro, TNy payeia, To yapo, tnyv
ovyyévewa v tapbevia, to TévBog eival to
epeBilopa tng okEPNG.

H nAnddhpa twv ovopdtwy tng apkei yia
va kataAafel kaveig tnv moAvpopdia Tov
avTumpoowedeL 1] pntépa Oed.

Ta odpPora ;ta TovAid, To koYOAL, T0 POdL Ot
popTiES, avepwveg ovpfoAiovv v oo,

v ehevBepia v woppomia - ITepBaiiov..

H avtotéAela tov tomiov amoppéer amod tnyv
avtotéAela Tov << vonpatikod ywpov >>

oL 0 AVBpWTOC Apyloe va SlapopPveL ard
v otypr) mov Eexivrjoe v << PuyoAoyik
emavaotaot >> 1 omoia onpatodoTel TV
mopela tov Tpog TV yepagétnon. Eivar o
XWPOG TWV dAVOITIKWVY AEITOVPYLOV TOV, TWV
ouvaoBnpatwy tov, g pavtaciag Tov, TG
(KAvVOTTAG TOL VA KATAVOEl va avTiAapavetat
katl va Siatumwvel £vvoleg. Ymapyet axdpa xat
€vag < mvevpatikdg Ywpog> aTo TOTIo, OOV
edpalovtal ol oy€oelg Tov avBpomov pe to
vrepPatikd, ot TOMTITTIKEG TOL ETUVONTELS ATO
11§ adieg wg tnv Bproxeia, awd TV TEYVN WG
v ¢prhocodia kal TNy ETOTHL).

The mythological archetype of the Mother
Goddess that is intertwined with every piece
of expression of human civilization, expressing
love, fertility, war, death, magic, marriage,
kinship, virginity, mourning is the §timulus of
thought.

The multiplicity of her names is enough to
under§tand the diversity that the mother
Goddess represents.

The symbols, the birds, the shell, the
pomegranate, the myrtles, the anemones
symbolize nature, freedom, balance -
environment .. The independence of the
landscape derives from the independence

of the «semantic space» that man began to
form from moment when the «psychological
revolution» began, which marks his path to
emancipation. It is the space of his mental
functions, of his emotions, of his imagination,
of his ability to under§tand, to perceive and to
formulate concepts. There is even a «spiritual
space» in the landscape, where human relations
with the transcendental are based, his cultural
inventions from values to religion, from art to
philosophy and science.

http://www.bliatsou.gr

ITANATTIQTH? MITPENTAZ
PANAGIOTIS BRENTAS

«Bovfog IMukvwTAg»

pfikog 175ex, mhatog 45 ex, Opog 100ex, 2017.
YAwa EOAo, xalapt, kepaptkd, opyavika vAika, coppa.

Avtidappavopat tov Puoikéd Koopo wg pua
apyétonn YkaAepi, oty omoia 1 YAwpida xat
1 Tavida, eival ta £pya TéYVIG TOL EPayva
€dw xat kapo. H xdpia épevva pov, apopa

TO «KPUPPEVO KAl ATLACTO» OV [BpiokeTal
kwdwomompévo atr Poor. Méow tov €pyov
pov, elepevvay Ta V1] EKEIVA TA OTTOLAL PUOTIKA
EVWVOLV TNV avBp vy Puyr] HE TOV un|
avBpwivo kdapo.

Qg kaAAtéyvng Ppayvw yia Apeceg epmelpieg
péoa atn Poor, ya eradpég mov propei
dvuvnTikd va Tpokaiécovy tnyv epfabuvon

g epretpiag. To peyaAidtepo pépog tng
TPAKTIKI|G pov, Aapfavel ywpa oe elwtepikodg
XWPOLG GTO PLOIKO TOTIO KAl I) STpoVPYIKY
dwadwkaaia eivat évrovn. Emoxédpropal fovva,
B8dAaooeg, Aipveg, Totapa kat cuvavto {oa,
dévTpa, kal éviopa.

Metapopikd Ba propodoa va mw 6Tt To £pyo
Hov, gival oav éva puBukd yToTpa TAvw o€
pa EOAvn TOAD, éva clwnnAd kaAeopa wote
ta pootika tng Poong va pov arokaivdpBody,
€va KAAeapa (OOTE VA PETOVOIWOW g€ pia
epPabopév okoAoyIK] TPOTWTIKOTITA.

«Making Art with Nature»

I perceive the Natural World as an archetypical
gallery, in which the flora and the fauna are the
pieces of art I have been looking for. My main
quebt concerns the “hidden and elusive” in the
natural environment, which is encoded into the
phenomena. Through my practice I explore
the traces which secretly connect the human
psyche with the non-human world.

My intention is, through action, to cultivate
the Ecological Self. In order to fulfill this
aspiration, I look for direct experiences in
Nature, for contacts which can potentially
trigger the deepening of the experience. I
consider this experience as an essential way of
exploring Life.

The bigge§t part of my art practice, takes place
outdoors in Nature, and the creative process is
intensive and rich. I spend time with animals,
trees, rivers, and mountains, and, as a result, |
expand myself into the landscape.

Metaphorically, my work is a rhythmic
knocking on a wooden door, a silent calling for
the secrets of Nature to be revealed, and for

a transformation to a new deeper ecological
personality

www.panagiotisbrentas.com

MAIPH POYZIOTH
MARY ROUSSIOTI

«Nailon»

To £pyo eivat éva oy6Aio w¢ Tpog tnv
ETMEKTATIKI] KAL KATACTTPOPIKT] TAOT

oV AvBpL VoL €idovg TPOGS TO PVaIKH
nepi3airov. H eicodog oe pua véa
KATAOTAOL] OV TO TAACTIKO KL TA OKOLTTISIA
VIEPTEPOVV TOV GVOIKOVD TOTIOV Kal yivovTat
ra véa tpaypatikotnta. H avadedn tng
amoeEVWREVIG OYETTG TWY CVYYPOVWY
avBpwrwy ard ) poor).

Y0ppwva pe tov Thich Nhat Hahn (2008,
1-2), o Prjpatiopdg tov avBpomov ot Y
€xet 0AéBpleg ovvEémeLeg yia ta {a kal ta
puta. ITapora avtd, o dvBpwmog ovveyilet
va oupTEpLPEPETAL KABNPEPIVA YWPIG va Exel
ouVEIdN o1 TG KATAGTATTG TOL TAAVIT).

This work is a commentary on the expansive
and deStructive tendency of the human species
towards the natural environment. The gateway
into a new world where pla$tic and garbage
transcend the natural landscape and become

a new reality. The emergence of the alienated
relationship between modern people and
nature.

According to Thich Nhat Hahn (2008, 1-2),
human domination on earth has devatating
consequences for animals and plants.

Nevertheless, man continues to rule unaware of

the State of the planet.

https://roussiotimaria.com

SAITHY OEOAQPOY.
SAITIS THEODORE

«EIKAOTIKT| eykataotaon and {OAo»

H nepittwon tng aeipopov perétng elodyetat
diapéoov 1§ eZeAKTIKNG OXETTG TOV
BAayodpwvovvopadiopod kal Twv KOVWVIKGOY
TAPAYWYWYV TOU o€ TediA CUPPOAKMV Kat
nboypadikmv emtay®v TG SNUOVPYIKAG
ETEPOTITAG. LTO ¥ VOGS avTd TPooeyyiletal 1|
évvola Tov 6pov «bricolage» wg dadikaaia
duvapkr|g tapadolotntag evog avopBddolov
oyedaotikod TpotdTov faciidopevon ata
TAQOLA TWV «OTOAEPPATWY» TOTTIKWYV
TAPAYWYWV.

H empovn ot onpaocia tng wotikig tov
TEPAPATIOPOD £YEL ATO TNV TAPOVOU CKOTIA
Wuaitepn alia, 16Tt arolnta kat Tpowbei tn
XELPAPETNOT ATO TOVG KATAVAYKACPOVG TI|G
KOIVWVIKIG KATAOKEVNG, ATOJETPEVOVTAG
O TIKEG dVVATOTNTES TOL OYESATTIKOD
nwpotdmov. O adyypovol dnpovpyoi
KaAodvTal va dpameTedoovy eV pépeL and
TPOKATATKEVAT PHEVOVG KOLVWVIKODG pOAOVG,
TOMTIOTIKEGTPOKATAANPELG KA POTTEG TG
KOLVWVIKI|G TPOTAPPOYT|G.

“art woodinstallation”

This key §tudy of suStainability is introduced
through the evolutionary relationship of Vlach-
speaking nomadism and its social derivatives,
which can be found at the fields of symbolic
and ethnographic imperatives of diversified
creativity.

The term “bricolage” is approached as the
process of a dynamic paradoxicality developed
through an unorthodox model based on the
“remnants” of local producers. In our attempt
to define «bricolage» we are confronted by
basic concepts that compose the term and §tart
inveStigating it as a design tool. Examples of
the concepts found are ab$traction, autonomy,
inStinct and truth.

The importance of this poetic experimentation
from the aforementioned perspective is of
special value, because it seeks and promotes the
emancipation from any kind of copulsions to
the social con$truction while releasing a series
of potential possibilities that the design model
has. Contemporary creators are called to partly
escape from preconceived social roles, cultural
prejudices and predefined socialadaptation.

https://www.facebook.com/photo/?fbid=102184539
77764958&set=a.3453456859383

PANTA 2XOPETZANITH
RANTIA SCHORETSANITI

Ot xivodpeveg eikdveg o€ fivieo dnpovpyody
TNV eVTUTWOT| TWV ACTPATWY KAl KEPAVVWY
ot@ v3aTIva oToryEia TG YNG KAL TO TWG 1)
POT] TWV KVPATWY Aettovpyei wg epmodio.
Avtég o1 8o Slaotdoelg TG Xelpovopiag
(Exppaon cuvaleBNPATWY KAl EIKOVOYPAPIK]
TPAKTIKI]) SIEPEVVWVTAL GTO £PYO POV TOTO
o€ €IKOVeG ToTtoBeTpéVEG o€ BlodidaTaty)
popd1| oe {wdpopovg, 600 Kat ae avay peg
EIKOVOYPAPIKEG DOPEG.

H xivnon pulag xetpovopiag ppeitar tn popdr
HLag TPOTEVYNG, PIOG TAPAKATOT|G KAL TWG
PTTOPEL AUTI VA EPUIVEVTEL O pia adnpnpéve)
popgr| TEYVIG.

O xopog, 0 xpovog, 1 agriynon, ta
kataxdpuda, Ta opldvtia, eivat OAa otoryeia
rovovpfailovvotny agrynor. Mia

adrjynor movokomTedel VA oNPATod0 T OEL

KAl VA KATaypapelaToépyopouto avhpumivo
ATOTOTWHPA OTNV KATATTPOPI|TOV
nepBairovtog. Kat eveyopévwgtovtpono va
tolemepdoovpe ...

The animated video creates the impression
of lightning and thunderbolts in the water
elements of the earth and how the flow of
the waves acts as an obStacle. These two
dimensions of geSture (expression of emotions
and iconographic practice) are explored in
my work both in images placed in the two-
dimensional form in friezes and in embossed
iconographic §tructures.

The movement of a gcé}ur'c mimics the form
of a prayer, a supplication, and how it can be
interpreted in an abStract art form.

Space, time, narrative, vertical, horizontal, are
all elements that contribute to the narrative. A
narrative that intends to mention and record

in my work human deStructive intervention on
nature. And possibly the way to overcome it ....

https://www.rania-schoretsaniti.com

Aopyavwon : Anpog Tpwxaiwy

[8¢a-TITapaywyn : Tidal flow art

Anplovpyiko evtdmov : meteoros.gr

Xopnyds Metapopwv : Ao - Xapog K. ETLE



