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2HMEIO AIXMHX
TIPPING POINT

H ZUyxpovn Téxvn Sev eival oUte pinon oUte GUWS Kal kataokeun oUppwvn npos 8 =17 IOYNIOY 2023
TS ENIBUPIES TOU EVOTIKTOU Kal Tou KaAoU Youotou. Eivar pia §iadikacia Ekppaons. T.A.F. Foundation

15 KaMItéxves, avadntwvtas ota BAen tns Boupns Kal JOVAxXIKAS eUneipias, otnv
onoia otnpifovial n KOUATOUPA Kal N avtaAAayn I6ewv, 6a Eekivhoouv €vav 81dAoyo
E TO KOIVO GMou To 0patd ixvos NS NxoUs Tou 0WIEPIKOU 1008UVauUouU Nou ta
npdyuata Eunvouv PEoa Pas, 6a anoTteEAECOUV PETAPPAON TNS OKEYNS, I0WS KI
avtypagn tou npayuatikoU nou unayopevetal and pia npodedopévn kai
agetdBANTn puUon. Tnv avBpwnivn.

O dvbpwnos Kal 0 TPOMos Pe TOV OMnoio 0 avlpwnivos MOATIOUOS €EENIEE TNV
owWHAtIKA oupunepIPopd tou oe€ouaiikoU Xxapakthpa. H oe€oualikh napevoxAnon,
ouvnNBIoUEVN, KABNUEPIVA, KaTayeypauuEvn ota BAON Tou €ival yas, 6a anoteréoel
TOV EVVOIONOYIKG AEova, 6a anoteAécel Th BAcN Kal TNV MPwIN UAN NS €KBeons
autns.

Avantuooovtas napdAAnAa €va S81AA0Yyo HPE TNV UMOKEIUEVIKOTNTA O KABE
KAAMITEXVNS OMA Kal 0 Beatns Ba €xouv TNV €UKAIpia TNS OUVOMIAIGS Kal TNS
81d6paons. Auti n Siadikacia 6a swaoel atov Beath TNy SuvatdInNta va avakaAUyEl,
Va Arnokwa8IKOMOINCEI KAl va epUNVEUCEI TA £pYA WE TOV S1KO TOU TPOMO, VA TAUTIOTEI,
va diapwvhoel, va BupnBei, va opylotei iows kIdAas. ©a akohoubOei pia nopeia
HUECQ OTOV QVIIKEIPEVIKO TOMO, TOU XWPOXPOVOU UECA OTOV 0Moio N €kBeon Ba tov
kabodnyei kal Ba eio€pxetal otadiakd o€ pia nepapatkh doknon onou &ev
uneioépxovtal Ndpa uévov AENTOUEPWS “eNeEepyacpEva” palvoueva.

H €kBeon autn Acitoupyei ws €vas plot device (apnynuatikds pnxaviopuos)
kdvovtas pia avdnodn nopeia. EekivAcaue nnyaivovias otnv nnyn, TS
NANPOPOPIES MOU UNNPXAV JECQA PAs, TNV ENEIpia pas and yevid Npos YEVIA, aAAQ,
npostaniow.

Me apetnpia 1o NapeAdOV Kal TAvovtas oTo CNPEPQ, TA £pYa TEXVNS TNS EKOEONS
Banouv 10TopIES, 1I0TOPIES Y1a T NWS {oUUE € QUTOV ToV KOGLO.

Annxnon, unaiviydoi, enavarnyels, cuvagela avageoa oto ONUEPA Kal To POAIS
X0€s, NS ZeEOUAAIKNS MapevoxAnons. Eival dpaye apKeTa eneEepyacévo auto To
(PAIVOUEVO;

H €kBeon 6ev 6EAeI va 8w ael AUon, BENEI va JETadwWaEl €va unvupa. MNMapatnpei tov
KOOWO. Anuioupyei kal B€tel. MNatin ontikh eviunwon €ival ndvia navioxupn.

Autd €ival o UAIKO. Mepi€xel OAo To pdopa tns {wns, nou nepnappavel kai Bia. To
nveupa 81aBAadel tov eauto TOU OTa €pya, To onoia wotdoo dev ival napd cUvoAa
EIKOVWYV, pJas odnyei  Ouws pEoa and TS EIKOVES TNS, KAl AUTES Ol EIKOVES
naipvouv {wh , iows Kal cuveidnon, n onoia €xel s BACEIS TNS 0€ £vav KOO0 Nou
UNApXEL.

Autd 1o KAvel n TEXvVN NMou Sev JEVEI 0Ta 0TeERENTUNA: UNAIVEI KATEUBEIQV €O A Uas.
‘ONo autd pnopei va pas €ival 1éoo £€vo, Ki OwWS TautdXpova To KataraBaivoupe
anoAuta, Babid kal aueca. ‘Oxi pe to yualo. Eival yia katavonon tns {wns, Pe Evav

AAAO TPOMO.

Aev gival kati oav : Nanandvinon.
Eivarpianpoopopd. To 6t B€Tel pwtNPArta, €ivaln npooPopa.



O KOOWOS KAl TO WA Uas, €iuaote €va MPAyUa, EiNAoTE CUUPUEIS, JETEXOUUE 0TN
YEVIKOTNTA ToU AIoBNTOU, €iUaoTE EKSINAWOEIS TNS i61aS 0APKAS.

YUuQwWva Pe TNV eANNNVIKN vopoBeaia kal tov vopo 3769/2009 oe€oualikh
napevoxinon opidetal 6tav “ekbnAwveTal onoladnnote Popen avemouuntns
AEKTIKNS, YN AEKTIKAS N CWUATIKNS oUPNEPIPOPAS 0EEOUANIKOU XAPAKTINPA, UE
okond N anotéAeopa tnv NPooBoAn Tns aElonpEnEIas evOos NPOCWoU, I6{ws Pe tn
Snuioupyia ekpoBIoTIKOU, exBpIKoU, €EEUTENIOTIKOU, TANEIVWIIKOU N €NIBETIKOU
nePIBANOVIOS”.

Mote €vas CUPBOAIKOS KWSEIKAS TNs avaZhtnons ToU €pwid, *To GAEPT* 10
OKAAOMATI ToU €pwTa, Eenepva ta 6pia; Mote petaoxnuatietal; Mote €va xapdyero
Sev onuaivel mpoxwpa...

2 € aQuTh TNV €KBE0N Ta €pya T€xvns Ba €ival To NAaiolo, €va nAaiclo avapopds Kal
kataypagns autoU nou cupBaivel, oto BaBud nou cupBaivel akdun. Xwpis
(PUAETIKOUS XAPAKTNPES, &iXWS OTPATEUUEVES ANOYEIS, UNTE SIAKPIOEIS.

Onws o KUBos tou Pouunik, YE TS NApa NOANES SIAPOPETIKES SIATALEIS  TwWV
NAEUPWV Tou KUBou, €101 Kal N Ze€ouahikh Mapevoxinon eival noAudidotatn otn
HOop®N Kal oToV TPOMO EQUNVE(AS.

Kabws oI EIKacTIKOi EMIXEIPOUV Hia ENIKOIVWVIA UE TO KOIVO TOUS, €101 KAl N TEXVN
nou NePIyYPAPEl TNV Kivnon, BENEI va oUVEISNTONOINCEI TNV OXE0N TNS ZEEOUAANIKNS
MapevoXANoNSs WS MOANOOTO PIUEIK TNS GUYXPOVNS KOIVWVIAS KAl MPOCEYYIONS TNS.

Molid eival n Bacikn cuvBnKkn Nou Yevvda TET0IA EpWTNPATA; Ma N NPoownikh otdon
TOU KaBevOs Pas, €UEis 1o avOpwnivo €i60s Katd TEKUNPIO, €XOUUE OUGCIACTIKN
andvinon oTo EpwWTNLA.

To @Aept yiveral oe€oualikn napevoxAnon otav dev eival enibuuntd kai gival
eniyovo. To “Ox1” onuaivel “ox1”. To “iows” &gv onuaivel “val”. Agv pynopei va
onuaivel tinota neploo0tePo anod autd MOUAEEI, “lows”.

BeBaiws ta €pya 6a €xouv pia UAIKN cagnvela, 8a gival Ouws Kal hia yewipnon
otnv Kapdid tou anpdouevoU Tpénou 6rnou o avepwnivos NMoAItiouds eEENIEE TNy
OWUATIKN CUUMEPIPOPA TOU 0EEOUAAIKOU XapaKThpa.

Ta KOIVWVIOAOYIKA Kal PUXOAOYIKG Kpithpla §ev anodiSouv ouyKekpiuevn S1EE0S0,
Ba npoonabnoel Ouws va kataypdyel tnv Xe€oualikn MapevoxAnon n €kBeon
Tipping Point.

Ye autnv e@apuolovial 6Aa ta PYEca nou SIaBEToUV 01 KAMITEXVES and tnv
dwypa®Iikn €ws TNV YAUNTIKN KAl Ta NOAUMECA, KAtd tnv onoia PYéow ns
81EPEUVNONS TOU EYW, EXEl WS AMOTEAECHUA TNV KATAVAAWON TWV CUCTATIKWY TNS
{wNs, TNV PvAn, TNV €vvolia tou B1oypa@ikoU XpOvou, KUpiws OPwSs TV EUPUTN o€
OAOUS TOUS avOpwnous avaykn, va npocodiopicouv Tov €auto TOUS, KAl TNV EPWTIKA
TOUS ouunePIPpOopPA.

O 016Xx0s NS ENIUEANTIKNS NPAKTIKAS O€ QUTAV TNV EKBECN €ival va avayvwpioel To
Kolvé péoa and ta €pya twv 15 KaANItexvwyv and v EANGSa aa\ad kal and tnv
>oundia, nou AauBdvouv yépos ,tnv Biain Siatapaxn nou 1adoxIkd B€Tel ta OsPENIQ
Jias avantuooOuevNs UETA-OUYKPOUOIAKNS Kolvwvias. Na kataypdyel tnv
avnouxia kal va yevvhoel ni6avotntes nou gnopouv va enavanpoodiopicouy yEca
and VEOUS KAVOVES KAl MPAKTIKES, EVA KAAUTEPO LEANOV.

concept design: TIDALFLOWART
eMPENEIa : T¢Evvu Toouunpn



TIPPING POINT
*HMEIO AIXMHX

Contemporary art is neither imitation nor construction according to the desires of 8-17 JUNE 2023
instinct and good taste. Itis a process of expression. T.A.F. Foundation

15 artists, seeking the depths of the silent and solitary experience upon which
culture and the exchange of ideas are based, will initiate a dialogue with the
audience where the visible trace of the sound of the internal equivalent that
awakens things within us will be the translation of thought, perhaps even a copy of
the reality dictated by a predetermined and unchanging nature. The human nature.

Man and the way human culture has evolved its physical behaviour into a sexual
character. Sexual harassment, common, everyday, deeply ingrained in us, will be
the conceptual axis, the basis and the primary material of this exhibition.

By simultaneously developing a dialogue with subjectivity, each artist as well as the
spectator will have the opportunity for conversation and interaction. This process
will give the spectator the ability to discover, decode, and interpret the works in
their own way, to identify with them, to disagree, to remember, and perhaps evento
become angry. They will follow a path within the objective space-time in which the
exhibition will guide them and gradually enter into a perceptual exercise where they
willnot only delve into the "processed" phenomenain detail.

This exhibition functions as aplot device, reversing the course of the narrative.

We started by going back to the source, the information that existed within us, our
experience from generationto generation, but backwards.

Starting from the past and reaching the present, the works of art in the exhibition
willtell stories, stories about how we live inthis world.

Echoes, insinuations, repetitions, and connections between today and just
yesterday, of sexual harassment. Is this phenomenon processed enough?

The exhibition does not aim to provide a solution, it wants to convey a message. It
observes the world. It creates and poses. Because the visual impression is always
powerful.

This is the material. It contains the whole spectrum of life, which includes violence.
The spirit reads itself in the works, which are nothing but sets of images, but they
guide us through these images, and these images come to life, perhaps even
consciousness, whichis based inaworld that exists.

This is what art does when it doesn't stay within stereotypes: it enters directly into
us. All of this may be so foreign to us, yet at the same time we understand it
perfectly, deeply and immediately.

Not withthe mind. Itis an understanding of life in a different way.

Itis not something like: "Here is the answer™".

Itis an offering. The fact that it raises questions is the offering.

The world and our body are one thing, we are intertwined, we participate in the
generality of the Sensible, we are unfoldings of the same flesh.




According to Greek legislation and Law 3769/2009, sexual harassment is defined
as "any form of unwanted verbal, non-verbal or physical behaviour of a sexual
nature, with the purpose or effect of offending the dignity of a person, especially by
creating ahostile, intimidating, humiliating or offensive environment."

When does a symbolic code of seeking love, flirting, cross the line? When does it
transform? When does a smile not mean "go ahead"?

In this exhibition, works of art will be the framework, a frame of reference and
recording of what is happening, to the extent that it is still happening. Without racial
characteristics, without biased views, and without discrimination.

Just like the Rubik's Cube, with its countless different arrangements of its sides, so
is Sexual Harassment multidimensional in form and interpretation.

Just as visual artists aim to communicate with their audience, art that portrays
movement also seeks to raise awareness about the relationship of Sexual
Harassment as yet another remake of contemporary society and its approach
towardsiit.

What is the fundamental condition that raises such questions? Well, it is the
personal attitude of each one of us, as we, the human species, by definition, have a
substantial answer to the question.

Flirting becomes sexual harassment when it is unwanted and persistent. "No"

means "no". "Maybe" does not mean "yes". It cannot mean anything more than what
it says, "maybe".

Of course, the artworks will have a material clarity, but they will also be an
excavation into the heart of the unexpected ways in which human culture has
evolved its bodily behaviour of a sexual nature.

Sociological and psychological criteria do not provide a specific solution, but the
Tipping Point exhibition will try to record Sexual Harassment.

All the means available to artists are applied to it, from painting to sculpture and
multimedia, through which the exploration of the self results in the consumption of
life's components, memory, the concept of biographical time, but mainly the
inherent need in all humans to define themselves, and their sexual behaviour.

The curatorial practice in this exhibition aims to recognize, through the works of 15
artists from Greece and Sweden, the violent disturbance that successively lays the
foundations of a developing post-conflict society, and to record the concern and
generate possibilities that can redefine a better future through new rules and
practices, forthe audience.

concept design: TIDALFLOWART
curator: Jenny Tsoumpri




Mapia Avtwvdartou

POAG -poAd okiaons, Ta poAd Snuioupyouv €va NPOoTATEUTIKO “MAEYUA” Mou 8V APAVOUV T0 WS
va nepvdel, 10 KpUBoUv, oKIAZouv, OKOTEIVIGouv... Metapopikd “KateBdlw ta poAd” onuaivel
otapatdw va okEPtoual... O pdAos tous eival 8INAGs, aveBokateBaivouy.

Me tnv ToNoBETNON TV POAEPS OTOV XWPO NAPANEUNW OTNV KOIVWVIa Kal Tov pOAO TNS anévavtl
OTO PEYANO NPOBANUA TNS NAPEVOXANONS E€ITE AEKTIKNS EITE YUXIKNS i€ 0EEOUAANIKNS ETE NOIKNS
0€ OMOI0 XWPO KAl va CUVTIEAEITAL.

AveBokateBaivouv “ta poAd” SnAadn mnoteé Sev eufabuvouv ol Kolvwvies otn pida tou
npoPANPatos kal €tol eival €vas BoAIKOS 1poénos va SIKalIoAOYNCOUUE TNV NAPAKPn uas
ano@eUyovTas va VIIPETWNIOOUKE TETOIES KATAOTACEIS MOU GTOIXEIVOUV TNV KOIVWVIa Uas.

21a pOAeps endvw EeTUAiyovtal okNvES and GACPA CUPNEPIPOPWY EMIBETUKNS GUONS MoOU
NPoKaAoUV anodOuUNcn ToU €yw, MPOCBOAN TNS agIoNPENEIAs, anootadeponoinon, cUPPIKVwWon.
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Rubik2
H Undrakd tonwpa o€ poucapd | digital print on canvas | 250x100
Maria Antonatou o

Rollers - shade blinds, the blinds create a protective "grid" that does not let the light pass through,
they hide it, they shade, they darken... Metaphorically "lowering the blinds" means to stop
thinking... Their role is twofold, they go up and down.

By placing the rollers in space | am referring to society and its role in the face of the great problem
of harassment, whether verbal, mental, sexual or moral, in whatever space it takes place.

They "roll up the shades" meaning that societies never get to the root of the problemand so itis a
convenient way to justify our decline by avoiding dealing with such situations that haunt our
society.

In the reels above, scenes unfold of a range of behaviours of an aggressive nature that cause ego
deconstruction, assault on dignity, destabilisation, shrinking of existence, fragmentation and
emptying.



EAévn Aonpoyidvvn

Mépa and tnv ouvelidntn PvAuN Undapxel
KAl N owpatikn pvhaun. Kabe ocwpa
kKouBaAdel ta 8iIkG tou Blwuata, 10Topies
Kal Tpavuata. To Biwua tns oeEoUaiikns
NapevoxANONs Kataypd@etal 010 owa
Kal GANOIWVEI TNV €IKOVA Tou. To BAEuUa
TOU MNAPEVOXANTA QVTIKEIUEVIKOMOIEI TO
OwWUa Kal NoAANG Bupata nou PIwvouv
0€E0UANIKN napevoxAnon alcbdvovial 1o
OwWMPa TOUS VA UETAUOPPWVETAl OE €va
KOUMATI KPEAS MOU KATAVAAWVETAl Kal
katappoxBicetal.

Torso no?7
napadivn | parafine

2023

Eleni Asprogianni

Beyond conscious memory there is also
body memory. Each body carries its own
experiences, stories and wounds. The
experience of sexual harassment is
recorded on the body and alters its image.
The harasser's gaze objectifies the body
and many victims of sexual harassment
feel like their body is being transformed
into a piece of meat to be consumed and
devoured.




AvOn Zaxou

Kdb6e tpaupa kataypd@etal otn cuveidnin
UVAUN Kal 0 VOUS TO NpoonepvAa pe €vav
AUUVTIKG gnxaviopd, Tnv anwenan.

Ti oupBaivel duws PE TN CWHPATIKN PvAUN;
Ta KUTTapa TOU 0WPATOS PAas YPAPOUV JE TO
S81KO TOUS UENGVI OAES TIS eunelpies pas. Eva
hHeAdvI ave€itnho kal avennpéacto anod
TOUS AUUVTIKOUS JNXavIiouoUs ToU VOu.

To tpauua undpxel KATayeypauUEVO OTO
owpa. To owpa Bupdral...

To €pyo, Baciopévo otnv tExvn Kintsugi,
napoucidlel TNV €0wWTEPIKN SUvapn tns
yuvaikas va anodextei TS MANYES NS,
Yyeuidovtds tns pye xpuod Kal va
SNUIOUPYNOEI PIa UMEPOXN €UKalpia yia
avaygévvnon.

H pvApn Tou oWRATog
Body memory

wearable art sculpture

2023

Anthi Zahou

Every trauma is recorded in the conscious
memory and the mind overcomes it with a
defense mechanism, repulsion.

But what about physical memory? The
cells of our body write with their ownink all
our experiences. An ink indelible and
unaffected by the defense mechanisms of
the mind.

The trauma is recorded in the body. The
body remembers...

The artpiece, based on Kintsugi art,
presents the inner strength of the woman
to accept her wounds, filling them with
gold and creating a wonderful opportunity
forrebirth.



Navvns Ziwyas

MolakaiMolos ivar o AMNOos N nANN; Mws, ye nolo dikaiwua, ynopei
KAVEIs va npoBAAEl Ndvw OTN yuvaika cuvONKeS €NIBOANS,

e€ouaias kar duvauns; Ti SEvEI TOUS AvOPWMOUS KAl TI TOUS XWPICEL;

H «ouvnBeIa» TwV NPAyUaTIKOTNTWV 8€V GUVIOTOUV NBIKN

aM\Q pia BaBid avnBikotNta, oxedOV apxetunikn. MNMws otapatd autn;
Me tn Bia; Me tnv evéuvauwon; Me 11 AA0; To Zwua 6a 8wWaoel kal NAA
v duvatotnta (Kal TIs AUCEIS): TO ZWPA WS NPAyPatikotNTa eKEIVWY
1a onoia gunepiéxel ws Wuxn arad kal OAwV KEiVwV Mou NPoRAAEl
ws Mapouaia. HAMN Ba gival kal naA 6w eAeUBePN and OAa ekeiva
nou ts €Xoupe NPOoRAAEI OAOI Uas.

Yannis Ziogas

Who and Who is the Other? How, by what right, can one project upon
the woman conditions of imposition, authority, and power?

What binds people and what separates them? The “habit” of realities
does not constitute morality but a deep immorality, almost
archetypal. How does she stop? By force? With empowerment?

With what else?The Body will once again provide the possibility (and
the solutions): the Body as the reality of those it contains as Soul, but
also of all those it projects as Presence. Alli will once again be here
free from all that we have projected.

Ta 7 oOpBola TG mapevoyAnong
The 7 symbols of harassment

nohumtuyo, 30 x 30 ek. To kaBéva, akpulko og mavi
polyptych, 30 x 30 cm each, acrylic on canvas,

2023



NataAia Kaptowvdakn

‘Otav otov 6pdpo, £vas dyvwoTtos Avipas o€ akoAouOel kal aokei tnv e€ouaia tou Ndvw
OO0U WE onolovsnnote Tpono, 10 EPIAATIKO TNS KATAoTaons NPOCWONOIETal o€ autdv
aAAOIWVOVIAS Ta XapakINPIoTKA tou. O @oRos €xel waupo xpwua ndvia kal andé autd
Sivel otnv pop@n tou. OAes oI BNAUKOTNTES TO £X0UV €I, HaUPES HOPPES, Npdowna Kal
x€pla va o€ NAno1ddouv Eenepvwvtas opia. OAes 6€Nouv va Eexdoouy, MOTE va PN 1o
dnoouv Kal OAEs eUXOVTAl QUTAV TNV KAVOVIKOTNTA Kapia enduevn va un NoeEl.

Kavovikotnta
animation
2023

Natalia Kartsonaki

When in the street, a stranger is following you and exerting his authority to you by any
means, the nightmarish of the situation is being incarnated in him by garbling his
characteristics. Fear always has the color black and from that gives to its form. All the
femininities have seen those black figures, faces and hands getting closer to them while
exceeding the boundaries. All the femininities want to forget , never to experience
something like this, and all of them wish that no one else after them will experience it.



Mapia KopouniAn

ABonBnta Aouloudia ektiBevial o€ €va eniBOeTIKO NEPIBANOV, NOU
1A UETAAAOOEI 0€ UBPISIKES HOPPES.

Maria Korompili

Helpless flowers are exposed to an aggressive environment,
mutatingtheminto hybrid forms.

YBpidia | Hybrids

Xapti, petaAnteés Slaotdoels | paper, variable dimensions

2023



RefrACTionART

AYAIA MAPITAPQNH - AIKATEPINH KPIEZH
LYDIA MARGARONI - EKATERINI KRIEZI

lotapal A'lntapatl;

Tnv akatépyaotn npoondbeia ocuveUpeans,

N KoIvOTNTa tnv Npoadlopidel ws PAEPT Kal
avanapaywyikh avaykn. e Pia kovwvia
MPOCKOANUEVN OTIS MATPIAPXIKES SOUES dvions
Katavopns tns e€ouaias, ol eunabeis avepwnol,
TPWTOI OoTIS BECEIS Epyaanias, ol avaoPaAEeis
YUVAIKES Xxwpis autonenoibnon, akdun kai n
UNoXwPENTIKATNTA TNS EUYEVEIQS, EVIOXUOUV
NaboAoyies XEIPAywyNons.

Eival ta néAuata onueia ouBapns enagpns e 1o
£€8a@os; H deixvouv aioa kal avarwaoiua,
NPOBAANOVTAS TNV YEVETACIA OPUA OTO OXNAUA
TOUS N OTO OXNA TOU KEVOU XWPOU TOUS;

H Sieioducon 010 XWpPO Tns eykatdotaons

OUY UULVALONG polivog apkEoEL* ENIBANETAL.

*>0pokKAEoUs Avtiyovn otixos 308
Aev Ya givatl apKeTOg YL oac Uovo o Oavatog

"ALdnG poilivog

Eykartdotaon petaBAntwy Slaotdoewy pe {wypadikd pépn,
nxntk oOvBeon kat Stadpactikn eloodo

2023

Am | Standing or Flying?

The community defines the raw effort of coitus as
a courtship and a reproductive need.

In a society attached to patriarchal structures of
unequal distribution of power, vulnerable

people, susceptible jobs, insecure women without
self-esteem, even the submissiveness of
politeness, reinforce pathologies of manipulation.
Are the feet solid ground contact points?

Or do they look aeolian and expendable,
projecting the sexual drive into their shape or the
shape of their empty space?

Penetration into the premises of the installation
OUY LUIV'ALONG polvog ApKETEL* IS

mandatory.

*Sophocles Antigone verse 308
The Death alone will not be enough for you




HAias NManavikoAdou

To BAua kpatwvtas £va mnotoAl eival duuva h nepixapdkwaon N kaxunoyia n yuxpdtnta.
Hkdpepa ival evoxn naneiAi N Kiveuvos N aoQUKTIKO MEPIBAANOV.

Elias Papanikolaou

The step holding a pistol is defense or entrenchment or suspicion or coldness.
The camerais guilt or threat or danger or suffocating environment.

Step

akpUALKa o kapBa | acrylics on canvas | 90x110cm

2023




PRZ

MAIJA ELORANTA + EVA PAGMAR

As two 72-year-old
female artists living and
working in Sweden,we
feel a great freedom that
has grown over the years
and that we appreciate. |
We are not two female
objects anymore.

Admittedly sometimes
invisible, but we prefer
invisibility as we make
ourselves visible in the
artist duo PRZ which
means Perfect Relation
Zone. Isn't that what we
all humans needs but
have so difficult to
achieve:

A perfect relation zone!

PRZ has a motto:
"PRZ is a play
recycling art
presence

and laughter
PRZ is right now
da da da da

and contradiction

Carrots
When we were young, we performance, video
didn't dare to question 2023

the man's desire. It was

the man's world and it

was difficult to say no to a man, rather feel flattered by the attention.

Our video work CARROTS has its source in this thought and our experience as a woman .

Of course, humor and contradiction play an big role for us.

We think it is important that PRZ works together even if we not always understand what we are doing or why.
We often get lost and find ourselves in strange places that turn out to be inspiring and right.

We hope you can see CARROTS with everyone's unique experiences and interpretations.

We celebrate our daughters who today have both the opportunity and the power to say NO and in Finnish Ei
The carrot is useful

beautiful

Visual
Let's rejoice and grow carrots in the future.

www.prz.se



Maipn Pouciwtn

Ma éAa autd ta PiIkpd Npdyuata Nou o€ NOVAVE Kal 0€ EVOXAOUVE OANG €XEIS UABEI va Ta SExeoal ws SE50UEVA Kal
OT €101 €ival 0 KOOUOS...IMa OAES TIS POPES MouU Sev ENpene va Eenepactolv ta 6pia.

Mary Roussioti

For all those little things that hurt and annoy
you but you've learned to accept them as given
and that this is the way the world is...For all the
times that the limits should not have been
crossed.

Mnv €enepvac T opiat | You can't blur the line

aKpUAKd, oTpét, Tawieg og vauhov | acrylics, spray, strips on nylon - . i L = - e ——
60150 _ TR : . £
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Aiva Znupatou

H BaAitoa eixe Ta pouUxa tns SINAwUEVQ, TIS TAUTOTNTES KAl Ta 81aBatNpia OTIS TOENES, Ta KAANUVTIKA Kal €idn uyIeIvAs
OTO TOQVTAKI, Ta Nnanoutoia ous BNkes. Eixe kal dnAuta pouxa o€ Pia NAACTIKA 0AKOUAA aAAG Sgv tnv €volade
€POOOV SEV EiXxe GKOMO VA TNV AVOIEEI NPIV PTACEI GTOV NPOOPICUO TNS.

“Karnolos 6ata del;” okeptoétav. Aev nePipeVe Nws 6a oNkwvav ta KAIYPAKIa tns kal 6a EPaxvav 1o E0WTEPIKO NS,
nws 6a xarouoav tn oelpd s, Ba €okidav ta pouxa s, Oa €RAenav Ta Aniuta, 6a xpnaoiPornoloucav Xweis
NPOCOXN TA KAAMUVTIKA TNS Kal 6a €0KIZaV TNV TAUTOTNTA TNS. Agv Nepipeve Nws Ba eloxwpouoav Biaia oTov Xwpo
s, 6atnv avakdteuav kal 6atny ékavav B€aua.

Eixe akoUoel yi1a Tous alpviSIacTikoUs EAEYX0US, Yia BAAITOES Mou XAONKav Kai 8 BPEONKAV NOTE Kal MOAES akOua
IoTOpIES...

....0N\QA 6ev NepilEVE... 6ev NEPIPEVE.

Lina Spyratou

The suitcase had her clothes folded, ID’s and passports in her pockets, cosmetics and toiletries in the pouch, shoes
inthe bags. She also had unwashed clothes in a plastic bag but she didn't care since she had no intention of opening
herself before reaching her destination. "And who's goingto seethem?" She thought.

She didn't expect that they would force open her latches and search her insides, mess up her things and order, tear
her clothes, see the laundry, use hertoiletries without care, and tear up her identity.

She didn't expect that they would violently invade her space, shuffle her around and make a spectacle of her. She'd
heard about surprise baggage inspections, about suitcases that were lost and never found and other more horrific
stories...

...but shedidn't expect... she didn't expect.

Mia BaAitoa | A suitcase

Installation, 120x80 cm
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Mapia Zxiva

H eykatdotaon e€wtepikd NepIBANETal and AGTeE Kal paIvVOPEVIKA eival SIAKPITIKN, XPEIAZETAl OUWS KAVEIS va TNV
NANCIACEL, va TNV EPEUVNOEL, va KOITAEEI HEOQ ano ta avoiyuata. TOTe unopei va ouvavinoel 10 BAEUPA TwV AWV
Beatv, iows kai to 81KO Tou.

‘Eva ox6Ai0 ndvw oto avepwnivo BAEPUA Nou EETALZEL, OXONALZEL, MOANES POPES CUUUETEXEI AANA KAl MAPEVOXAEIL.

To BAéppa | The gaze

eykataotaon, §VAa, Adted, vipara | installation, wood, latex, yarns
50x50x 180

2023

Maria Schina

"The Gaze" is surrounded by latex and is seemingly subtle, but as one approaches it, investigates it, and looks
through the openings they may meet the eyes of other viewers and perhaps even their own.

A commentary onthe human gaze that examines, criticizes, often participates and can even harass.



MdpOa Toiapa

To €pyo " tecoepa” ival pia eykatdotaon oTov Xxwpo anotehouuevn and 24 kUBous. TEooEPA aUTONOPTPAITa Kal
HIa pdoka o€ kABe NAeupd . O1 €IKOVES, 6tav yupidouv ol KUBOI, OMTIKoMolouv tnv 81agopd autoU nou €iJacte Kal
autou nou B€Noupe va @aivetal 6t eiyaote. Mia PeUTIKN MOAES POPES €IKOVA Nou SnuioUpynNce N avaykn va
KPUWOULE TNV OAIPN, TNV anoyonTEUCN TNV ayavakINon yid Pid KOIVWVIAs KAKOMOINTIKA orou o 10xXupds eniBAAeTal
OTOV a8UVAUO KAl UOIKGA EUNEPIEXEI KAI TNV OEEOUAAIKN KaKoMoinaon.

Martha Tsiara

Project "four” is an installation in space with 24 cubes. Four self-portraits and a mask on each side. The images
whenthe cubes are rotated visualize the difference between what we are and what we want to appearto others.

A false image, often created by the need to hide the sadness, frustration, indignation of an abusive society where
the strongimpose themselves onthe weak and of course includes sexual abuse.

Téooepa | Four

Twypadikn kau puker texvikr o€ €0ho | mixed media painting on wood
80x 100
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BouUAa ®epevtivou

2 € OXEON PUETO BEPATNS EKOEDNS, ENIKEVTPWVW TO EVSIAPEPOV
HOU OTIS NAPEVOXANCEIS OTO €pyaciakd nepiBaAov.Kupiws
OMWS OTNV KATAoKeun OANS auTNs TNS KOUAToUpas 1ns
OUVWHOOCIAs Kal TS olwnAs, ws Pia cuvenkn Tto 810 N Kal
NePICOOTEPO 0ORAPN LETO 810 TO YEYOVOS TNS NAPEVOXANONS.
Xpnaoigonoiwvtas YnPiakd KoAAZ, U’ evEIaQEPE! va UETAPEPW
T0 yAvupa péoa and tn Suvapn tns oUvOeons, TNS apaipeons
aANd Kal Tou Adyou péoa amd tnv €MIAOYA TOU TITAOU,
uno&eIkvUOoVTas val JEV JIa Kateubuvaon, apnvovids Ouws ToV
Beatn eEAUOEPO OTIS SIKES TOU EPUNVEIES.

H Kouktopa tng awwnng | The culture of silence

Yndrako koAt | digital collage | Giclée fine art printing | 50x50

2023

Voula Ferentinou

With regard to the exhibition-theme | focus in working place-
harassment. My interest revolves around the cultureof
conspiracy and silence on harassment incidents, which | see as
anissue as important as harassment itself.

lam interested in passing the message through digital collage,
which combines composition with abstraction both in image
and title. | wish to suggest a direction but still let the viewer
give one’s owninterpretation.



Euxapiotoupe Ogpud 1o T.A.F foundation,
tnv lopnvn KouB£€Aou yia thv HETAPPACN TOU KUPIWS KEINEVOU
Kal 6Aous doous Bonbnoav va yivel auth n €kBeon npaypatkénta.

We thank the T.A.F foundation,
Ismini Kouvelos (English translation of the main text)
and all the people who helped us make this exhibition possible.

www.tidalflowart.com



	Page 1
	Page 2
	Page 3
	Page 4
	Page 5
	Page 6
	Page 7
	Page 8
	Page 9
	Page 10
	Page 11
	Page 12
	Page 13
	Page 14
	Page 15
	Page 16
	Page 17
	Page 18
	Page 19
	Page 20

